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MUSIC FOR GUITAR AND PIANO _
Prom the collection of the Library of Congress

W0010 BICKFORD, Zahr Myron: Concerto Romantico. Publ: Bickford. 1920.
American. 25 pages (7 gtr, 18 gtr/pn score). ID=Bickford.Romantico.
The guitar part is a new paste-up. A 7-page guitar part with all
fingerings removed is also provided and is designated as W0010.1.

THE LIBRARY OF CONGRESS

CORRECTIONS: (bt=beat; cl=notated middle C.)

Note: the changes below have been made to the guitar part paste—up, but not to the
score.

Gtr4l: both glissandos (between notes) added. Gtr76 used as model.

Gtr52 btl: finger 2 removed from under el.

Gtr70 btl: finger 1 was 3.

Gtr71 bt4: finger 2 under f2 was 3.

Gtrl40 bt3: natural added to gl! as courtesy. Natural added to g2.

Gtr247: slur -added between e2-d?i,

COMMENTS :

Gtr29-30: it appears that both the grace note and the main note (fl-el and f-e) are
plucked with the thumb. If so, what does the slur mean?

Bracket meanings, according to M.Y. Ferrer (The Guitar In America, Danner, pl0):

( = thumb strum, bass to treble, on a diagonal from the soundhole towards the bridge.
[ = simultaneously strike bass note with thumb, treble notes with i.
[ = strum towards the bass with the indicated finger.

Gtr2 bt3: If the curved bracket means to strum with the thumb, add g!# to the chord.
Dampen string 3 with finger 3.

Gtr109 bt3: Is finger 3 really intended on d3 natural?

Right-hand finger notation: "+" = p = thumb. "." = i = index. ".." = m = middle.
"..." = a = ring. ,

Glissandi are indicated by the word "glis" or by a straight line between note heads. A
line between finger numbers indicates a guide finger, not glissando.

Some harmonics are indicated only by a 0, for example in gtr34,39.

An unfingered guitar part is provided to make it easy for you to notate your own
fingerings. The original fingerings may be fine, but are not always positioned in the
most useful way. Some may feel that the overwhelming quantity of fingerings hinders,
rather than helps, reading.

Guitar page 8 has been printed single-sided so you can make a fold-out to eliminate a
page turn problem. Open the fold-out at measure 153.

This piece fell into the public domain when the copyright was not renewed at the end of
the first 28-year period.

DEFINITIONS:

Allargando = getting broader; decreasing in tempo.

Bolero = Spanish dance with in 3/4 time usually accompanied by castanets. It has 2
sections, each repeated.

Cadenza = section of brilliant improvisation.

Cantabile = singing style.

Con forza = with strength, force.

Dolcissimo = very dolce = very sweet and very soft.

Giocoso = playful.

Glis = glissando = rapid scale obtained by sliding from one note to next.

Maestoso = majestically.

Marcato = accented, emphasized.

Molto very or much.

Quasi = as if; seemingly.

Molto = very or much.

Recitativo = well enunciated. Melody should stand out.

Sempre = always.

Vivace = lively.

LIBRARY OF CONGRESS CALL NUMBER: M277.B. Specify "bound".

THANKS: The publisher is indebted to pianist Elmer Booze for his proofreading help.

This “performance facsimile”, with restoration, corrections, measure numbers, and other aids to ready
performance, was created by Donald Sauter (1997) and is offered freely to the world.



