VARIATIONS CONCER ’}[‘AN’}[‘}ES

s ) POUR I.E
@% prte @@ mtam*e

w0043
JUr un_Adw az;orzt

@(’ / @2/727 7 /K/JC//;%

wmpoweaf ot dedivis

&ot 5teu@ @1&@

I)ar

HAHUBOURG chez A. CRANZ .




GUITARRE . 7

f .
1 Allegro risoluto — l 5 cresc:
INTRODUTIONE. @ﬁ 2 {
S i I s
CIESC: {
~ dolceecon espresnone 82 4
9 ° o b " ﬁg.h
’Il I : : -A--: ;
- / :ﬁfz 0 v o 1t Ny
E ; ZE o — ™ T

gty A ) £ AT 4
AN ¢ » 1% TN r“_i

o = = m e F Xt PPt St FFT o
P - T = rr ;E:?;it ¥ P unpocopiulento :fr;at;';;: F 5. ++ FFa T E
26 Thema. Andante grazioso. 'f —~
—fy !53 — 1 t ""ilﬁ - _—':9- 0 .,E..’- ‘o> —
X v =~ d: o - _...‘ —ih-l -t : ! ﬁi hl ‘ : 4 é
o+ 7 FE ot s

35

Var:1,

48

] mu AN lLAN.A 1.4'PY
et 1 1 11 T T 11 1T MF ]
— T A B N .




2

57 Allegro assaij .
VAR:Q. oy : €1ias 4;—.{, xs! L} = . | o S‘JF'L -
9 - r ; = ﬁ 2 =) r - ; 2 ’ -
—: - — — I_—-- - —
S8 g; & ng & % fid-e ?g: &
Allegm. —~ ; f%"f\- “# ~ o 7
VARSZS T . o M . AN .
tJ.C ﬁ o > ﬁ
- Yo = .r] =
=
75 ;‘( » 7 . i# o, 4 KA, 4o
£ .
e — o
j7’ +? TN 4 77 3
4
~
79 oo Kk 2”-£<15 ’ '43&‘ o — W ol O\ E, ﬁ*—
LY i [
- —+——10— 1
%J VT 397 £
An 253225 2 b LLETIRSS
97 egro. P ] o .
83 VAR:4- V 5 2 ﬁ < I 1[ ‘#f"#r]: :ﬁ r'r'-'f- -
Tacet g AR:O. [t — "  — o
L] f 4_ J ' 4 e
(PhE2 . L2 (34 50k
P |19 eef s a2 ';E’E’grﬁ £
J- i - ;: -i‘ 7;; 4 #_ 7 B —
- 4 LT
. Sigp bRt sitiee, s .
-‘. Jf 0 J R, 1 44 o ;_/‘_é

W0043




A4

Vivace assai .
X > W 4 g ﬁ
u

W0043

111 P_izxAllegro. -
var: 0 oLyt
) -
119 5o
~ NEfLPe.~ ~ _— :
ey =£
4, + r . 1 1
<) —HSa TP, — T —
l “Andanteco Espressionje. [ I|[x CTescC p
VAR7 i e
i — 1 )| — .
% 7 7] % SEEErSOrT
137

N D

s

CrescC

EE

Ln ] LI

Qe
T

o+ 2 F

il

Q@

W

F Famm



VARIATIONS CONCERTANTES

pn/gt?‘ n z
Freischutz

. Q | POUR T.E
Piwfirte @ Gitarre )

sur un Ao /‘cwonf

@ / @Z/?Z?’ (&/‘/ /f//é/%

MWOJ’&’J‘ ot dedivios

&or sw.tD @owe@

"R E1 mucm LME LI
S
G, W CRANS.

HAMUBOURG chez A. CRANZ .




GUITARRE . 7

| . Allegro risoluto sf cresc:
INTRODUTIONE. 21 - z %
A A ’

v S ' | Z e
A

dolcee con espressi?ne.sz 7. o~ 4 CIESC: P ‘? g
. h ® o ] ) '_. t

L] '. 2
ey h = o s . - 7
s T ' T eie

L |

& cresc.

|r| _ . ' . | d- . DA
- - o 2 2 s Eﬁ

37+ T T v, —— ;/ iz i‘.i‘i‘#;":;t

TTo= 5 T IT 3ic [vvemiee Ry eiiiociiiece
26 Thema. Andante grazioso. cres | i( a tempo

EUESD: e Ftoan
< p_?: _F:‘ ::5-‘_5: s -F:I J: —~ 7 r : | = E
3 " . ~ F F. : g * D « TN ﬁ .

AN lLAE.& 1.8'PY
~— [ W R N DU R N Y
= = S S A -

Pt

R

of [P
\

(YN}




79

=\

,z’,ﬁ_

-

E2Lam o 34"ﬂ.
arEfr é .f~r#r$¥4é =

ighe e, 4

VAR | —
. ' H Saite
119 — E EE 5 —~
- HSatte
| ﬂ Andante cory Espressionle.
VAR: 7 ’ ; ‘

\’ [ Iﬁ"" .'-
. ~— R
I I CIresc <

ﬂ.'llr »'Y R\,

3 Jo

~—— - — . T TR P
- e - S N PO R M ATRR OV £ Y lel
.--l-ﬂ-l"l >N b'Y

!

151-8

4]

W0043

7 sabe



VARIATIONS CONCER '}[‘AN'}[‘]&S

pn/gtr
tz

@;ﬁn orte @@ mt@

JUr un _Av /avont

@ / @Z/ﬁ?’ cy /K//&//%

wmpofeaf ot dedivis—_

tousxex@ t@my@




, Allegro risolut/ Eﬂﬁ’_

INTRODUTIONE. f — e et "L

A= sisimma
. -~
—
e z —
6 o2’ T ‘
I i - =
(VRO LAl ﬂ F . v CIEesC .
0 : XiXi — \
3 = - x R T s i Sl
\ A A - . SEamA
— FEFEET T e [t et
T T— —— —  — P - —— - -
—;\: :’:==5FH-‘--— " -
B e Hany «

." . . %
A
y [ v
X 4 —

]

(4)
$
Vil

Wo043



3 Moderato.

<
5

=
et
rryry

LA

-

. : ; va loco. X
| . Allegro a;sial. /_E_ f‘ hﬂ%%—'\ E#‘\ m%f‘% -
VAR: 2./ . . ,

z
i<
65
¥
AW &

Wo043



~
o
b
d
ot
o
(o]
-
O
r
7
v

¥ \ \ n Y » - - Y Y \ Y ‘PT A C
VAR:S- [ . y * o ok e o o ® ¥ ‘ o o o

Te T . L 1
;"‘ VL } “"‘ "l—L -

=X = ; ;‘_#i; ; -~ v m .

-

»

Andante e sempre legato . /t;\
g pre leg . ! o

VAR: 4 dolce

2

87 7/.‘ >,—\ I

o ——a
N
N

A

‘:{rﬁtiﬁi\ el

Y ‘.‘_——'—"—"
— —




NN

)| —
= z ==
[TH Pp E . :
N 3 ; — E"
< 4 1 ] ) g 1
4 Y > v 14
103 L N N 4‘P‘ ﬁ:ﬁ_ k, NN ,\' #\ h A\
—— N A\ VM W WA B—H = re . e
1L ; - »
==e 22 T
B k :
b ’\f k’ » o st P> e > %t%
7 o+ 7 = 7
KN
1 Pin Allegro . T@) _
o ! o
ﬁg—.ﬂ = ot
J legato. 0 'P"F . Pl -
% ! 1 1

\/




Andante con . at

Bt e, BHEo o g




MUSIC FOR GUITAR AND PIANO
From the collection of the Library of Congress

W0043 CRANZ, G. W. V.: Variations Concertantes sur un Air favorit de
1'Opera der Freischiitz (Weber). Publ: Cranz. 8 pages (3 gtr, 5 pn).
ID=Cranz.Freischiitz. The 3-page guitar part is a new paste-up made from
the over-crowded 2-page original. Both the piano and guitar parts are
long format.

THE LIBRARY OF CONGRESS

CORRECTIONS: (bt=beat; cl=notated middle C.)

Corrections to the guitar part were made only on the 3-page version. See the 2-page
version for the uncorrected measure.

Gtr36 bt3: 4th note, e?2, added to what is presumably a written—out turn. See gtrl22.

Gtrl3l bt3-4: A chords were B7 chords as on bt2.

Gtr134 bt3-4: B7 chords were E chords as on bt2. The 2-page version shows the unchanged
measures 131 and 134. Note that the guitar part of Variation 7 in in its original
form conforms to the established harmonic pattern.

Pn21 bt2 treble: natural added to d2.

Pn31,37,38 btl bass: whole notes have been shifted left drastically.

Pn93 bt3 treble: courtesy # added to d2.

Pn117 bt4 treble: gl was fl.

COMMENTS :

Gtrl48 bt4: grace note probably connects to main note via a glissando.

In most sections the repeat is not properly notated. Generally, it is to the first full
measure of the section. Corrections weren't made since the intended route is not hard
to see.

You may want to extend the short 1st ending brackets to the beginning of the measure,
for example in gtrl01,115,132.

Der Freischiitz, by Karl Maria von Weber, had its premiére in Berlin on 18 June 1821.

DEFINITIONS:

Air = song; aria; tune.

Assai = very.

Con espressione = with expression.

D = Daumen (German) = thumb. Depress string with left hand thumb. (See gtrl3.)
Dolce = sweetly.

H Saite (German) = B string. (See gtrll3.)
Grazioso = gracefully.

Piu = more.

Poco a poco = little by little.

Risoluto = resolutely.

Sempre = always.

sfz = sforzando = forced, accented.

Un poco piu = a little more.
Vivace = lively.

LIBRARY OF CONGRESS CALL NUMBER: M277.C (in box labeled "M277 Carulli-").
THANKS: The publisher is indebted to pianist Elmer Booze for his proofreading help.

This “performance facsimile”, with restoration, corrections, measure numbers, and other aids
to ready performance, was created by Donald Sauter (1997) and is offered freely to the world.



