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COLLECTION DE J. KUFFNER.
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MUSIC POR GUITAR AND PIANO
From the collection of the Library of Congress

W0078 KUPFFNER, Joseph: Sérémade, Op 55. Publ: Richault. 10 pages
(3 gtr, 7 pn). ID=Kiffner.Op55(Rich). Same as Kiiffner.0p55(Meis).

THE LIBRARY OF CONGRESS

CORRECTIONS: (bt=beat; cl=notated middle C.)
Pn39,56,60,69,72,74,76,78,81-85,87,108-110,123: all whole and half notes shifted left.

COMMENTS :

Partial measure before [pn31 was not counted in order to keep the numbering the same as
in Kiiffner.0p55(Meis).

On the original cover page, the text beginning "A LYON, Chez ARNAUD...

Original has one-page catalog, Collection de J. Kuffner.

" was pasted on.

DEFINITIONS:

Attaca = begin next section without interruption.

Cantabile = singing style.

Con amore = with love.

Dol = dolce = sweetly.

Poco = a little.

Risoluto = resolutely.

Rondo = form of music in which the principal subject is repeated several times, e.g.,
ABACA.

Serenade = composition of light character and consisting of several short movements.

Subito = suddenly.

V.S. = volti subito = turn (page) quickly.

LIBRARY OF CONGRESS CALL NUMBER: M292.D9 Kiiffner. (N° 29 in volume.)

THANKS: The publisher is indebted to pianist Elmer Booze for his proofreading help.

This “performance facsimile”, with restoration, corrections, measure numbers, and other aids
to ready performance, was created by Donald Sauter (1997) and is offered freely to the world.



