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MUSIC FOR GUITAR AND PIANO
From the collection of the Library of Congress

WO0111 NUSKE, J. A.: Souvenir de 1'Opera: Fidelio (Beethoven), N° 5 of
12. Publ: Simrock. 9 pages (3 gtr, 6 pn). ID=Niiske.5.Fidelio. Three
of the 6 movements require capo. THE LISRARY OF CongRESS

CORRECTIONS: (bt=beat; cl=notated middle C.)
Pnll treble: rhythms renotated similar to pnl7. Original was confusing. See original
below.

COMMENTS :

Beware of single ties that apply to the whole chord, for example in pn5.

The opera Fidelio, by Ludwig van Beethoven, had its premiére in Wien on 20 November
1805.

Por background information on Niiske and an example of his work for solo guitar, see the
article by Peter Danner in Soundboard XIV/3 (Fall 1987), page 181.

To communicate with the pianist in the movements requiring a capo, the guitarist must
transpose the notated notes up a minor third. Think of the middle note of a minor
triad built on the note you are looking at, or consult this chart:

Guitarist reads: A A# Bb B C C# D Di# BE F F# G Git

But note really is: C C# Db D Eb E F F# G Ab A Bb B

DEPINITIONS:

Con moto = with motion, animation.

Molto = very or much.

Non troppo = not too much.

Piu = more.

Sostenuto = sustained = hold notes for full duration.
Vivace = lively.

LIBRARY OF CONGRESS CALL NUMBER: M277.N (in box labeled "M277 N-").

THANKS: The publisher is indebted to pianist Elmer Booze for his proofreading help.

This “performance facsimile”, with restoration, corrections, measure numbers, and other aids
to ready performance, was created by Donald Sauter (1997) and is offered freely to the world.
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